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On the Fugue Compositional Techniques of
the Roger Henriksen’s Duet Polyphonic Suite Tones

WANG Lijun

Abstract: Danish jazz composer Roger Henriksson’s Duet Polyphonic Suite Tone epitomizes the fusion of jazz
and Baroque forms in the late 20th century,distinguished by its distinctive binary oppositional structure. This paper
applies structuralist binary opposition theory and compositional technique analysis to explore the creative features
of jazz's integration with the fugue’s rational form in the work,arguing that under postmodern artistic influence,the
piece realizes the fugue’s functional transformation from rational to sensuous wisdom through the binary opposition
between its exposition and development-repetition sections. The exposition sections strictly adhere to Bach—era
fugue traditions in theme construction, answer tonality, countersubjects, small connectives, and structural layout,
embodying the stability of rational structure. Though jazz rhythmic patterns and chromatic decorations are woven
into thematic pitch materials and development logic,sequential, repetitive,and varied repetition techniques remain
rooted in major—minor tonal traditions;only one fugue uses the subdominant for the answer,with the rest adopting the
dominant for a complete answer. Counter—subjects draw mostly from thematic material,small connectives align with
traditional fugues in scale and function, themes enter 2—4 times, and supplementary/secondary exposition tonal
principles follow conventional norms. These stable traits create ample space for individualized treatment of the
development—repetition sections. By stark contrast,the development—repetition sections exude intense instability via
innovative techniques. Thematic first entries in the development abandon parallel key principles for the tonic,and
many fugues maintain a single tonality throughout, overturning tonality as the core driver of traditional fugue
development. The composer deforms themes through ornamentation,truncation,pitch attribute alteration,and more; at
the secondary structural level,he deconstructs the fugue via large—scale super—interludes as the sole development
component,concealed repetition sections (recasting the fugue as a parallel binary structure),and inserted forms like
Passacaglia that disrupt formal norms. Six fugues also incorporate improvisational frameworks here,infusing rational
structure with uncertainty, instability,and openness. This stable—unstable binary structure marks a pivotal shift in
the traditional three—part fugue logic:a surface product of jazz—fugue fusion,it deeply reflects late 20th—century
postmodern influence—deconstruction and decentralization of traditional art forms, and respect and absorption of
non—Western cultures. Notably,the binary opposition is not mutually exclusive; coexisting within the fugue form,the
two poles resolve their conflicts at the macro structural level, forging a unified, coherent musical whole that fulfills
the fugue’s rational-to—sensuous functional shift. As a high—context cultural representative, jazz fuses with the
fugue, transforming it from an art of balanced rational argumentation and sensuous expression to one of concrete,
life—deepened sensuous wisdom, enabling the fugue’s rebirth in a new historical and cultural context. This creative
practice illustrates that traditional cultural elements form a vast textual repository, and artistic eternity lies in
balancing tradition, innovation, and personalized expression. All cultural forms gain higher significance through
cross—cultural contact, dialogue, and collision. Henriksson's jazz—based integration with Baroque—Classical fugue
structure yields dualistic characteristics that are both a product of intertextuality across musical texts and a vivid
embodiment of cultural fusion in fugue composition.

Keywords:Roger Henriksen;tones (Prelude and Fugue Suite);jazz;binary opposition



