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Aesthetic Divergence and Genre Differentiation of Lieder in the Mid—19th Century

MAO Yu

Abstract:The mid—19th century represents a critical watershed in the development of the German Lieder. The
previously established paradigm of the Lieder, formulated by Schubert and characterized by a relatively unified
integration of poetry and music as well as a cohesive piano texture, underwent profound internal fragmentation
during this period, leading to a configuration of "aesthetic divergence. "In his late compositions, Schumann broke
through the regularity of the strophic song, employing rhythmic displacement, textural variation, and leitmotivic
techniques to pursue intricate diversity among poetic lines within the strophe while maintaining inner unity between
strophes, thereby forming a structural characteristic of "diverse unity. "Liszt, employing thematic transformation as
his core technique, expanded the single—stanza song into a multi-sectional structure marked by sharp contrasts,
endowing brief poetic texts with grand musical dimensions and achieving what may be termed "multi-strophic
qualities within a single stanza. "Profoundly influenced by Wagner's concept of "Gesamtkunstwerk, " Wolf
intensified the declamatory quality of the vocal part while diminishing its melodic lyricism, elevating the piano part
to a bearer of dramatic processes and thereby expanding the dramatic dimension of the Lieder. Brahms,adhering to
the 18th—century folk song ideal, responded to the contemporaneous trend toward expansion in the genre with a
refined and concise musical language, simultaneously exhibiting a creative orientation in which historicism and
sophistication coexisted. The parallel development of these four creative paths not only signified a transcendence of
the Schubertian tradition but also precipitated the gradual dissolution of the genre’s internal consistency. It was
precisely within this pluralistic and antithetical aesthetic tension that the generic boundaries of the Lieder became
increasingly blurred, laying the groundwork for its further evolution and eventual disintegration in the 20th century.
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